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ABSTRACT
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The artwork consists of the assembly of pre-painted wood components, involving the 
search for a unified, transcending whole from within a set of discrete elements.  The 
following thesis text presents an assortment of ideas about the making of the artwork, 
with a similar goal of creating a cohesive package of many subsets.
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frontal vs. three-dimensional, interior vs. exterior
warped pieces intentionally curved
variety involved sculptural issues
Are these paintings or sculptures?  Certainly one answer could lie in the 
determination of whether illusions of space are created on substantially flat surfaces, 
utilizing pigments.  Ultimately this distinction is irrelevant, yet classification of this body 
of work as painting or sculpture could be important if certain expectations or 
preconceptions are established in future pieces, in terms of process or form.
Color sings, form dances.  It’s nice to have the whole ensemble.
